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Patrick Matthews’ and Craig 
Nicholls’ first-ever gig: April 
1995, South Hurstville RSL 
Bowling Club, 


THE EARLY 
YEARS 


Formed in 1994 while in their teens, the 


Nicholls outside 
Sandring! 


Kinks. The Kinks is probably my favou: 

rite band. We didn't know what we were 

doing, we just liked playing music. After 

‘we could half play these songs all right, I de- 

cided to try writing my own songs and we 
« , started doing them 


pre-Vines nicked their name from the place 
‘here the Beatles met the Maharishi Mahesh 

Yogi. Like their relationship with the guru, 

says Craig Nicholls, it wouldn't last long. 

T met Patrick [Matthews], 
who also worked at the Me- 
Donald's in South Hurstville. 
We talked about bands we 
liked, and about playing gui- 
tar. We lived close, and start- 
ed hanging out, playing acous 
tic guitars sometimes. One of 
those times he said he had 
friend who played drums and 
his name was Dave (Oliffe] 

The first songs we jammed 
were covers, the first one 
was probably You Am I 
You Am I, Nirvana and The 


“Dave came up with 
the name Rishikesh, [but 
after a while we) wanted to 
change it. It wasn't that se- 
rious. Weld only played one 
or two gigs under that name 
~ small gigs in pubs. And 
1 liked the Vines. My dad 
played in a band called the 
\Vynes - and I just liked that. 
Dad's band wasn't ever that 
serious. Maybe at the time 
note | they were-I think they did 

one recording and that's it.” 


An early set: 
the inclusion of “Ride” 
and “Winning Days”. 


HIGHLY 
EVOLVED 


After signing to Capitol in 2001, 
the band decamped to the Sound 
Factory in Los Angeles to work on 
their debut album with producer 
Rob Schnapf (whoid also produce 
Winning Days and Melodia). 

“We were there for six months 


THE FIRST 
TASTE OF FAME 


Shortly after sign- 
ing a deal with fledgling 
management company 


Winterman © Gold: 
stein in late 2000, the 
Vines supported You 
Am I at the Enmore 
Theatre. Numbered demo CDs with 
white labels were handed out to punters 
as they left. 

“T remember that night, it was really 
funny, I was signing CDs and I'd never 
done that before. It was really cool. Peo- 
ple were wanting me to sign them and 
we were this completely unknown band. 


People saw us and liked us and I got good 
feedback from those songs 

“Those demos were written at home, 
then wed go into a rehearsal room and 
record the instruments and Id take it 
back home and do the vocals and any 
other overdubs, but it was mostly pret- 
ty simple” 


Not recording for the whole time; 
that only took about four months 
which is still a pretty long time. But 
we had to stop for a while due to 
money and label things. So there was 
a bit of a break, but I was there for 
the whole time, from start to finish, 
living in a hotel off Hollywood Bou- 
levard. It was really cool, being in 
Hollywood, in America for the first 
time, meeting people . .. I was still 
focused on what I was doing. It was 
definitely fun, but I was there for the 
music, that's how I got there.” 


THE EXPLOSION 


Released in July 2002, Highly 
clved exploded around the world, 
tually selling 1.5 million copies. 
the frst time since Men At Work 
1983, an Australian band dec- 
ated the cover of U.S. ROLLING 
Stone - this after already being 
iled the future of rock & roll by 
NME. With new drummer Hamish Rosser 
hind the kit, the asylum of a successful 

nd on the road went into full gear 
1 felt pretty confident [fi volved 
nuld do well]. There was no way I could 
»w what was going to happen, but I knew 


we were going to 


re it, it was going to 
ppen on the first a It wouldn't be, 
dh, ifthis doesn't do it then we'll keep try- 
x’ Weld been together for a few 
Td been writing lots... Look, we ha 


“| REMEMBER 
BEFORE THE SHOW 
JUST CRAWLING 
AROUND BACKSTAGE, 
FOOD IN MY HAIR 
AND PUTTING IT ON 
THE WALLS, JUST 
BEING A MANIAC,” 
SAYS NICHOLLS. 


well. So, in a way, I kind 
of expected it. In anoth- 
er kind of way, it was 
arelief 
“Lwasntt thinking too 
much about [the huge re 
ception for the album]. 
or reflecting, because we 
were very busy. It was just good that peo- 
ple were listening, and even if people were 
calling it hype, it was still good to me. We 
ll about to do what we wanted to 
do, People were listening to the album and 
people were coming to see us play. There 
wasn't any pressure. It was just people's 
ions, just wi " 


can't control it. It wasn't bad for us, 
all positive. People have got to sa 


thing. [kept doing what I was doing, 


THAT LETTERMAN 
MELTDOWN 


Invited to perform “Get Free” on The 
Letterman Show on August 19th, 2002, 
Nicholls turned their debut on Ameri: 
can network TV into a moment of atonal 
destruction. (YouTube it 

“Lwas out of my mind on that particu- 
lar day. As you say,'a kid from the suburbs’ 


the show just crawling around backstage, 
food in my hair and putting it on the walls, 
just being a maniac [laughs]. It was good 
time and all. Looking back on it now, it’s 


bRecording 
B-sidesin 
Capitol 
Stutlios. 


THE NOT-SO- 
DIFFICULT 
SECOND ALBUM 


Winning D si 
dios 


We 


right n 


cation at the same t king a 
break from the 


; you can probably te 


self-conscious ab 
drugs were a part of it] now. [a 
ly say something was goi 
it that way. I don't have 
don't take drugs ai 
that like a politician. 


more. I've answered 


Rouuine Stowe, J 
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TOURING WINNING Days: 
“still love the record, 
says Nicholls. 


After the success of Highly Evolved, Winning Days 
sold “only” 600,000 copies, going Top 10 in Austra: 
lia, and Top 30 in the U.K. and US. 

“It didn’t feel like a failure to us. We were still 


SELECTIVE 


touring for a while that it wasn selling as much as the first album ~ they were 
just numbers to me, It didn't feel like a failure to me, [really liked the album and 
talked to a lot of people who liked it. Capitol were very good. No one from the 
record company ever mentioned anything to me. Of course, they would have 
their concerns, They were trying to sell as many records as they could, but they 


were really cool. They let us do what we were doing. | still love the record. There 
tare songs on there I'm still really proud of, as r 


THE IPOD AD 


In a sign of the changing times 
the wingle “Ride” became a favourite 
with commercials; first for the iPod, 
then Nissan, It was a marked changed 
from the purist stance taken by bands 
such as the Vines’ heroes, Nirvana. 


cordings and as songs.” 


2002 KROQ A 
Acoustic Christmas, 


‘We get offers to do things and we 
usually do it, Usually it's something 


sauay doit Unwaly tssoneting | NIGHOLLS VS 
ung ee ke EMEA 


then you wouldn't do it. But apart 
from that, a song being in a com 
mercial or a movie, it's usually a 
thing. It's good to have people he 
your songs and to have people pay you 
fort. 1's part of the reason why you're 
doing it. You love it, but you also want 
to make a living at it as well. 


Nicholls’ behaviour in inter- 
views has, at times, been notori- 
ously eccentric. During an inter- 


view in Sydney, for example, he 
smashed an NME reporter's dict- 
aphone, then hid ina toilet cubicle 
for over an hour. 

“[The musie press has a place] 
but its in the media. It's not a big 
influence on me. I still think it’s a 
good thing, because it’sjust anoth- 
er way to let people know about 
bands. Even if sometimes - or a 
lot of the time - they put people 
down, that's just what happens in 
life anyway. We've had bad things 
written about us, or me - that’s all 
right. It doesn't really bother me. 
People can say what they want, 
that's the whole thing with it. If 
you're going to get the good, you've 
got to take the bad. It doesn real- 
lymean too much, either.” 


Dante Munpny is the Deputy 
Editor of FHM. He interviewed 
You Am I for RS 708 
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By May 2004, after a long U.S. tour with Jet 
and the Living End, things came to a head at a 
gig for competition winners and industry types 
at Sydney’ Annandale Hotel. Before the first song 
was even finished, Nicholls had abused the crowd 
and kicked a photographer's camera to pieces. 
Bass player Patrick Matthews stormed offstage 
midway through, and never played with the band 
again (he would goon tojoin Youth Group), Brad 
Heald would in time replace him, but the reper 
cussions for the Vines were extensive 

“L was really tired and obviously I wasn't in a 
great mood. I knew it was almost the end of the 
tour. While I'm not trying to justify my behav 
iour, we had just got back from England where we 
were doing Brixton Academy, sold out, these real 
lybig venues, and people were going mental. And 
ot back to Sydney, where we're from, in front 
of 50 people, or 100 and, I don't know why, but it 
just didn't fee! like were there because they 
liked us. And being really exhausted after a whol 
lot of travelling, it was kind of ike Letterman: an 
other one of those moments where I just kind of 

threw it all away. I wasn't being professional 
at all. But that's part of the appeal of being in a 
band or being an artist, you can be a bit expres: 
sive. Weve played since at the Annandale and I've 
always said that Sydney is my favourite place to 
play. [love Sydney ~ it really cool, Just that one 
ig, it was against what was going on 


“THE ANNANDALE 
SHOW WAS ANOTHER 
ONE OF THOSE 
MOMENTS WHERE 

I JUST KIND OF... 
THREW IT ALL AWAY,” 
SAYS NICHOLLS. 


Nicholls 
Jeaving 


ieee. 


DIAGNOSIS: 
ASPERGER’S 


Being diagnosed with Asperger's Syn: 
ne gave Nicholls relief, both from the 
the photographer from 


‘ee system 
Annandale show had pressed charges, 
/h were dropped on the proviso he seek 
tment ~ and from himself. 
Tvealways thoughta little bit, well, a /ot 
averted; just kind of socially . . . awk: 
cd, But [after the diagnosis] I felt like 1 
Jan explanation for some things, for the 
Tam, But I felt all right about it 
1 was given [medication], it didn't 
lly work for me. It can be not so good 
vity. Sometimes, it can take away 
jot of... mental energy, I think, en 
gy that you can use for good things 
been lucky, where it's not really a 
mg case fof Asperger's]. I've heard and 


nn some people where it’s really extreme 
makes things really difficult. 1 feel 
tty normal, 


WRITING 
PERFECT POP 


The Vines have always been a 
great singles band, from the he 
rush of "Get Free” to the easy 
power pop of “Ride” 
seeping it simple is good. When 
you're writing, you want 
it to be something that's 
orable with a little 
bit of meaning 
and it rolls off 


had short songs, it's 
about keeping it re 
ally basic. The simple 
things: having « 
beat and hav 
melody and taking it to 
its point. Try to makeit 
not very long, I like that 
kind of music 


VISION VALLEY AND MELODIA 


After an extended 
break following Winning 
Days, the next two Vines 
albums were thoroughly 
different experiences for 
the now sober and deter 
mined songwriter 

Tt was cool to record 
Vision Valley (2006) in 
Sydney, and good to do 
it with Wayne [Connol: 
ly], he's a really good guy 
good produc 
er. We did the 
album a bit quicker 

We didn't go to Ameri 
ca, so it wasn't like the first 
album, and we weren' trying 

to go everywhere and talk to everyone. 
It just felt natural with what weld been 
through to take it easy and make this the 
album we wanted to make it; I mean, 


a, 
(pictur at South By 


thwestin 2009) after 
1) Matthews’ departure. 


was less in sg 

It wasn't as 5 

first album 

‘one, but it was 

doing it again a fg 

break, And 2008]? Again with 
Rob Schnapf. B 


THE wites, 2011 
Weald. Nicholls, 


WELCOME TO THE FUTURE 


The Vines’ new album, Future Primi- 
tive, is another punchy serve of fuzz, psy- 
chedelia and uncanny melody, produced 
by the Bumblebees’ Chris Colonna and 
mixed in Paris by Julien Delfaud (Phoe- 
nix). It's also remarkable for being the 
band's fifth full-length in just under 10 
years ~a consistent output despite the bi- 
-arre, punctuated road. 

“I love making albums, It's good that 
it’s been consistent. [Recording Future 
Primitive] was really cool because we did 
itive, so it was really quick and fun. 


“Chris Colonna can mak 
ly cool sounds. What he's 
band, he brought some of 
for the rest of it, we've been in 
ourselves - the stuff we've done before ~ 
and the stuff we've been into f 
‘There's no real big 
it’s just good to have something ne 
coming out, and the people whe 
by us will hopefully enjoy it. N 
just continuing on. Because we 
love doing it. I dont plan on stopping. I'm 
not interested in much else. ) 


Rowse Stone, Juxy 2011 


